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– you can gain a benefit worth money. What is more, 
the collection is loosely linked with the previously 
high but currently declining significance of industri-
al towns in supporting hobbies: In the early stages of 
the Serla squirrel campaign, local boy and girl scouts 
were hired to help in the enormous mailing project, 
and they earned money for their activities.

P.S. I would not have believed that I would be so sur-
prised by materialism. It would be interesting to know 
whether the willingness to obtain (any free) products has 
its roots in the post-war depression, the 1990s recession 
or just simple greed. The value of material things is still 
awfully high in our culture, even though we already have 
so much of everything that it has become a nuisance.
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The unique Eric Tigerstedt
Significance analysis, 27 November 2014

ANALYSIS MADE BY PIIA PIETARINEN 

OBJECT OWNED BY THE MUSEUM OF TECHNOLOGY

ANALYSIS PARTICIPATED IN BY THE COLLECTIONS TEAM OF THE 

MUSEUM OF TECHNOLOGY: KIRSI OJALA , EMILIA VÄSTI AND EEVA 

SILTALA .

T HE FAMILY OF INVENTOR Eric Magnus Campbell 
Tigerstedt (1887–1925) donated his collection 
to the Finnish Broadcasting Company in 
1957. The interest expressed in Tigerstedt’s 

collection by the Museum of Technology led the Finn-
ish Broadcasting Company’s museum to reassess the 
position of the collection in the early 1970s. As the 
collection was not directly linked with broadcasting 
operations, the Tigerstedt family and Finnish Broad-
casting Company made the mutual decision to hand 
it over to the Museum of Technology in 1977. E. M. C. 
Tigerstedt’s collection includes not only objects used 
and made by Tigerstedt but also photographs, person-
al notes and letters as well as patents and other docu-
ments relating to the inventions.

Tigerstedt’s collection is historically and culturally 
significant. The objects are essentially linked with the 
pioneering era in the development of sound recording 
and reproduction methods, even representing its cut-
ting edge. The collection includes all the key devices 
of early sound recording and reproduction as well as 
Tigerstedt’s own versions of some of them. The ob-
jects and Tigerstedt’s career as an inventor are linked 
with key figures of the era, such as Thomas Edison and 
Valdemar Poulsen. In addition, Tigerstedt’s personal 
life depicts the big changes in world politics as well as 
the related ground-breaking events, including World 
War I and the Finnish Civil War. The collection reflects 
the ideologies, education and customs of its time and is 
a fascinating part of technological heritage.

Tigerstedt’s collection is unique. A significant pro-
portion of the objects in the collection are very rare, 
unique and handmade, such as the vacuum tubes from 
the 1910s and 1920s. The objects in the collection are 
about 100 years old, which is a highly honourable age 
in the Museum of Technology’s collections. Indeed, 
they are among the museum’s oldest objects.

Compared to the other collections in the Museum 
of Technology, Tigerstedt’s collection includes an ex-
ceptionally large number of personal items. This is a 

good thing, since the items shed light on the personal-
ity and eventful life of the engineer-inventor and offer 
fresh perspectives on Tigerstedt’s thoughts and con-
structions. All the objects in the collection were used, 
invented or manufactured by Tigerstedt, so it is great 
that the collection includes materials that help us learn 
more about his life.

First and foremost, Tigerstedt’s collection repre-
sents creativity, invention, innovation and the pi-
oneering era in sound recording and reproduction. 
The communal and experiential significance of the 
collection results from the aforementioned themes. 
The collection is especially well-known and highly 
appreciated among radio history enthusiasts and ra-
dio amateurs; after all, the improvements Tigerstedt 
made to vacuum tubes are often considered his key 
invention. However, Tigerstedt’s inventions have 
had an influence on all of us. Many of his efforts had 
to do with something that is an everyday thing for us: 
the screening of films. The willingness to be in con-
tact with other people, near and far, was also strongly 
present in Tigerstedt’s life. He contacted people over 
telephone wires and radio waves from an early age; the 
history of social media and remote communications is 
longer than it may seem at first glance.

The creation, ownership and usage history of 
objects belonging to Tigerstedt’s collection is well-
known, and the information has been compiled in a 
book written about him. In our understanding, the ob-
jects in the collection are in their original condition: 
utility articles show marks of use. However, there are 
some things in the collection that are not in their ideal 
state: technical devices are missing parts that are es-
sential for their operation. The deficiencies are made 
understandable by the multi-phased history of the 
objects – Tigerstedt moved house several times and 
there were changes in the ownership of the items. In 
some cases, the deficiencies may also be a result of the 
inventor’s work, never finished, possibly borrowing 
components from one device to another according to 
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the need at each time. In this sense, even a deficient 
object can be seen to represent the ideal state. How-
ever, it is challenging to try and establish which of the 
above is the case.

The objects in Tigerstedt’s collection can be used 
for many purposes: as major attractions at exhibitions, 
research materials or sources for producing learning 

materials. The objects in the collection are reasonably 
sized, mainly in good condition considering their age 
(though not always complete) and not subject to any 
agreements. The context information of the objects has 
just been brought up to date and, in the future, may 
be supplemented by studying Eric Tigerstedt’s corre-
spondence, which is part of the collection.
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A personal museum is home 
to significance and meanings
Significance statement, 12 January 2015

ANALYSIS MADE BY JOHANNA LEHTO-VAHTERA

SOURCES: LEHTO-VAHTERA , JOHANNA 1992–. AUGUST PYÖLNII-

TUN MUSEON PÄIVÄKIRJA (JOURNAL OF THE AUGUST PYÖLNIITTU 

MUSEUM); TOWN OF PAIMIO, CULTURAL SERVICES. AUGUST PYÖL-

NIITUN MUSEON ESINEPÄÄKIRJA, VALOKUVALUETTELO, MUSEON 

ARKISTOPÄÄKIRJA (AUGUST PYÖLNIITTU MUSEUM’S ARTEFACTS 

BOOK, PHOTOGRAPH CATALOGUE, ARCHIVES BOOK); TOWN OF 

PAIMIO/PAIMIO LOCAL HERITAGE ARCHIVE/AUGUST PYÖLNIITTU 

ARCHIVE; K[UIJE] N[YHOLM] 6 OCTOBER 1980, PAIMIO, PYÖLNIIT-

TU. [MUSEUM’S INVENTORY LIST, BOOK CATALOGUE.]; LEHTO-VAH-

TERA , JOHANNA 1996. ARKISTOLUETTELO JA JOHDANTO-OSUUS 

(ARCHIVES LIST AND INTRODUCTION). AUGUST PYÖLNIITUN AR-

KISTO (AUGUST PYÖLNIITTU ARCHIVE). MUNICIPALITY OF PAIMIO; 

LEHTO-VAHTERA , JOHANNA & LANKINEN, LAURA 2008A. AU-

GUST PYÖLNIITUN KOKOELMAPOLIITTINEN OHJELMA (AUGUST 

PYÖLNIITTU’S COLLECTION POLICY). PAIMIO; LEHTO-VAHTERA , 

JOHANNA & LANKINEN, LAURA 2008B. AUGUST PYÖLNIITUN MU-

SEON SWOT-ANALYYSI (AUGUST PYÖLNIITTU MUSEUM’S SWOT 

ANALYSIS). PAIMIO; VILPPO, MARJA-LIISA & HAATAJA , RAIJA 1981. 

PAIMION KUNNAN MUSEO- JA KOTISEUTUSUUNNITELMA (MUNICI-

PALITY OF PAIMIO’S MUSEUM AND LOCAL HERITAGE PLAN). MUNI-

CIPALITY OF PAIMIO; GEBHARD, HANNES: KANSANMIES TOTUUDEN 

ETSIJÄNÄ. – ISÄNMAAN KIRJA, OSA IV (A MAN OF THE PEOPLE LOO-

KING FOR THE TRUTH – BOOK OF THE FATHERLAND, PART IV). ED. 

K. N. RAUHALA, 101–102. PORVOO 1928; HURME, JUHA 2014. NYL-

JETYT AJATUKSET (SKINNED THOUGHTS). JUVA; LEHTO-VAHTERA , 

JOHANNA 2004 (ED.). JÄRKEVÄ TOIVO (SENSIBLE HOPE). KOKOEL-

MA AUGUST PYÖLNIITUN AJATUKSIA (A COLLECTION OF AUGUST 

PYÖLNIITTU’S THOUGHTS). MYNÄMÄKI; LEHTO-VAHTERA , JOHAN-

NA 2011 (ED.). NÄKYVIIN TULEMINEN (BECOMING VISIBLE). AUGUST 

PYÖNIITUN KIRJOITUKSIA VUOSILTA 1907–1917 (AUGUST PYÖLNIIT-

TU’S WRITINGS FROM 1907–1917). SAARIJÄRVI; LEHTO-VAHTERA , 

JOHANNA 2004: MIKSI MUSEO ON MERKITTÄVÄ? (WHY IS A MU-

SEUM SIGNIFICANT?) – LEHTO-VAHTERA , JOHANNA (ED.). JÄRKEVÄ 

TOIVO (SENSIBLE HOPE). KOKOELMA AUGUST PYÖLNIITUN AJATUK-

SIA (A COLLECTION OF AUGUST PYÖLNIITTU’S THOUGHTS), 117–133. 

MYNÄMÄKI 2004; LEHTO-VAHTERA , JOHANNA: TORPPARIN POI-

KA AUGUST PYÖLNIITTU KIRJOITTAJANA (CROFTER’S SON AUGUST 

PYÖLNIITTU AS A WRITER). – LEHTO-VAHTERA , JOHANNA (ED.). 

NÄKYVIIN TULEMINEN (BECOMING VISIBLE), 10–33. SAARIJÄRVI 

2011; PAIMIO-SEURAN VUOSIKIRJA V (YEARBOOK OF PAIMIO-SEU-

RA ASSOCIATION V). ED. HAANPERÄ ET AL. TURKU 1990; MUSEUM 

WEBSITE WWW.PYOLNIITTU.FI

A UGUST PYÖLNIITTU (1887–1979), ‘the Wise 
Man of Paimio’, was a small farmer, self-
taught scientist and hard-working writer. 
The unmarried Pyölniittu and his sisters 

Ida and Olga lived in Maljamäki, Paimio, Southwest 
Finland. After their death, their home ended up in the 
possession of the Town of Paimio and was turned in-
to a home museum. The August Pyölniittu Museum, 
a log-framed twin cabin typical of the area, is situated 
in a visible location surrounded by fields. The museum 
includes an artefact collection (objects from the living 
quarters from the 19th century until 1974), archive col-
lection (including magazines and newspapers), book 
collection (Pyölniittu’s library and book catalogue), 
photograph collection, additional collection (individ-
ual, supplementary donations received in 1991–2014), 
extensive collection of manuscripts resulting from 
Pyölniittu’s literary work, collection of documents re-
sulting from Pyölniittu’s association activities as well as 
substitutes for some of the museum’s original objects.

The August Pyölniittu Museum is an intertwined 
network of significance and meanings, both concrete 

and abstract. The personal history museum and collec-
tions of August Pyölniittu, acting as a cultural heritage 
site, and the memory of August Pyölniittu’s person and 
life are interlaced, but their value must be determined 
separately. The museum’s interpretation of the past 
is based on reading different parts of the collection 
against each other and thereby accumulating metadata. 

The August Pyölniittu Museum represents per-
sonal museums – houses full of significance and 
meanings that become locked and deserted if the 
doors are not opened by means of research. While 
there are estimated to be more than 100 personal mu-
seums in Finland, the number of small sites on the 
countryside is on the decrease. Turning the home of 
a locally well-known person into a museum is a rare 
phenomenon. The museum under analysis has highly 
extensive collections and – despite the occasionally 
poor documentation of its collection processes – has 
retained its integrity well. Visitors to the August 
Pyölniittu Museum are met with two sets of values: 
one depicts the life, family history and contemporar-
iness of the main characters of the personal museum, 

http://www.pyolniittu.fi
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whereas the other involves research interpretations 
made of it. These two layers live side-by-side in the 
August Pyölniittu Museum, constituting a repre-
sentative personal museum that can be described as 
a three-dimensional or multidimensional (museum) 
biography, readable with multiple senses.

From the perspective of exhibition narrative, a per-
sonal museum can be compared with an interior. Both 
aim for a genuine view into a space and time. Whereas 
an interior is a compromise, often a combination of ob-
jects unrelated to each other, a personal museum view 
and content are firmly genuine: the items left by the 
inhabitants remain in the cupboards, and even inti-
mate signs of lives lived have been preserved. In a per-
sonal museum, individuality is always more valuable 
than generality. One the most significant values of the 
August Pyölniittu Museum is its authenticity in situ. 
All the collections, objects, documents and recordings 
left behind by the family inseparably supplement each 
other with their contextual information. At the con-
ceptual level, the museum objects are present in both 
the past and the present. The detachment from reality 
that inevitably occurs in the course of musealisation is 
part of the consideration of genuineness that belongs 
to cultural heritage work: when a home is turned into 
a museum, authenticity tends to run away, and the aim 
to preserve is the only thing that can be achieved.

The entire museum can be described as intact and 
genuine, even though some objects and documents 
have been destroyed, lost or removed and the out-
buildings demolished. The decision not to conserve 
the objects has been an essential museum process in 
terms of authenticity. The objects literally bear the 
fingerprints of Ida, Olga and August Pyölniittu and 
the wear and tear caused by their lives in the context 
of their home. The authenticity is increased by the lay-
ered nature that is typical of a home: there are objects 
of different ages that have been given their place by the 
inhabitants. The objects of this museum could also be 
in some other collection, but their significance would 
be completely different. The significance of the objects 
in this museum’s collection is not hierarchical as such: 
the small and the everyday, the worn and the unused, 
the skilfully prepared and the hastily thrown-together 
handicrafts may all be significant. These significances 
and meanings are based on noticing them. 

August Pyölniittu was a prime example of an ed-
ucated man of the people. Even though he felt alone 
in many situations and found it difficult to make ac-
quaintances, there were a number of situations along 
his path that bound him to social activities and more 
extensively to society. The historical and cultural sig-
nificance of the museum is reflected through these. A 
man of the people with excellent writing skills and a 
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mathematician’s brain, Pyölniittu got involved in the 
founding of a co-operative loan fund and, when an 
elementary school was established in the village, he 
was a member of the school board. He assisted a land 
surveyor and acted as the secretary of the local road 
maintenance co-operative for decades. What is more, 
he was an active member of the temperance society 
and Kevola workers’ association. Pyölniittu’s position 
as a prominent local figure was established gradually, 
through his actions on the one hand and his original 
personality on the other. He achieved the status of ‘the 
Wise Man of Paimio’ while he still lived, even though 
his contemporaries did not know exactly what his 
spiritual life’s work included. 

Turning a home into a museum speaks strongly of 
the historical significance of a person. A step towards 
even stronger attribution of significance was taken in 
1987, on the hundredth anniversary of August Pyölni-
ittu’s birth. The cultural committee of Paimio decided 
to honour the man with a relief titled ‘Tähtihetket ja 
arki’ (Special moments and daily life) (Raili Mikkonen 
1987). The bronze work was attached to a natural rock 
in the museum yard.  

Pyölniittu became more widely known thanks to 
his self-guided studying. In 1920, he became the first 
student of the Finnish Lifelong Learning Foundation’s 
correspondence school and, thereby, a person regularly 
remembered by the foundation. He also took part in 
the activities of Ursa Astronomical Association and the 
Exact Sciences Society. Even today, astronomers at the 
University of Turku remember Professor Yrjö Väisälä’s 
stories about this peculiar small farmer. After retiring, 
Pyölniittu acted as the auditor of the small farmers’ 
association for a long time. At this stage, the ageing 
Pyölniittu, who had always dressed casually, adapted 
to the company of respectable gentlemen and started 
wearing a suit jacket. 

Hannes Gebhard, the father of the co-operative 
movement, became interested in Pyölniittu in the 
1920s and introduced him to the writer Maila Talvio. 
Gebhard also wrote an article in which he marvelled 
at the small farmer’s education. The aforementioned 
cases are part of the museum’s historical significance, 
which is conveyed by the objects and documents and 
discussed with visitors to the museum. Pyölniittu’s li-
brary is part of his significance as a cultural figure. Back 
in the day, it was uniquely extensive as a private book 
collection, and its significance is directly connected to 
his own literary production.  

In a personal museum, the conception of the past is 
culminated in conceptions of the main characters. A 
home is made by people, and a home turned into a mu-
seum is also an image of people who lived in the past. 
What August, Ida and Olga Pyölniittu were like when 
they lived and what they ‘are’ like now are two differ-

ent variables. The narrative of the August Pyölniittu 
Museum aims to emphasise areas that would probably 
have been free from conflict with the life values of the 
main characters. The museum narrative relies on the 
collections, research and memories that yield experi-
ences and are constantly accumulated during museum 
visits. Visitors to the Pyölniittu Museum stay a long 
time, marvel at many things, enjoy the atmosphere, 
the home and its endless details and smells. When we 
review August Pyölniittu’s spiritual life’s work, his sig-
nificance and meanings are at the centre, but all of the 
siblings are present in the museum space. The objects 
balance the narrative about the family members and 
present the daily life, about which Pyölniittu did not 
write. One of the undeniable highlights of the muse-
um’s collection is the library, but the large living room 
with its armchairs is also a museum space where you 
can see lots of life at a glance – more than can be con-
veyed by any museum exhibition. 

The Pyölniittu family’s lives, just like everyone 
else’s, included difficult phases and conflicts. Where-
as the museum does not speak about these as such, 
they are brought up in August Pyölniittu’s writings, 
folk memory and discussions with visitors. The people 
taking care of the museum choose what information is 
revealed and where the boundaries of privacy are set. 
Guided tours do not emphasise intimate experienc-
es. Instead, these appear in the books ‘Järkevä toivo’ 
(Sensible hope) and ‘Näkyviin tuleminen’ (Becoming 
visible). Olga Pyölniittu’s traumatic death is a signifi-
cant memory that is linked with the home museum, 
a certain room and even some objects. The incident 
cannot be erased, and it is important to some visitors, 
a difficult memory living in many people’s minds. In 
August 1976, someone broke into the family home, and 
Olga, who was visiting from the municipal home for 
the elderly, got killed. This is the first thing that many 
people remember about the Pyölniittu family and that 
they want to talk about at the museum. 

The manuscripts left behind by August Pyölniit-
tu, organised into a collection, take up a few metres of 
shelf space. Its scope makes it one of the most extensive 
collections of writings by men or women of the people 
born in the 19th century. His journals alone span over 
a thousand pages. The significance of the journal ti-
tled ‘Imönöp väapo’ (‘Elämän työni’, ‘My life’s work’, 
written in code) in the archive collection is the key to 
everything else. The manuscripts, whose main user is 
the museum, constitute the content and explanation 
of the museum. Without the manuscripts, the con-
tent value of the museum would disappear quickly. 
Combining various materials, manuscripts, pieces of 
collection information, folk memory and documents 
has been a fruitful way to conduct research. The muse-
um’s collections no longer accumulate, but folk mem-
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ory will accumulate until there are no more contem-
porary memories. The context of the other collections 
is firmly bound to the manuscripts and the document 
collection, even though the history of the sisters can 
be seen more in the objects and atmosphere of the 
home than can be read in any document. The purpose 
of research conducted on the collections is to compile 
information from various sources, analyse it and keep 
it understandable and accessible, constituting a mi-
cro-level narrative of personal history at the core of 
the museum. 

The content of the collection of manuscripts by Au-
gust Pyölniittu is diverse and its usability far extends 
its biographical significance. Pyölniittu’s extensive 
series of essays, combined with the sources that were 
available to the author, sheds light on matters such as 
the popularisation and interpretations of natural sci-
ence, the change in conceptions of health and morality 
as well as their connections with the ways in which 
popular education manifested itself. His dream journal 
is interesting material as it is, and so are his literature 
reviews and the materials resulting from developing a 
perpetual motion machine. Pyölniittu’s active role in 
associations can be seen in the documents he stored. 
August Pyölniittu’s manuscript collection and other 
archived materials are available and usable in the Pai-
mio local heritage archive. There are very few primary 
users of the August Pyölniittu Museum’s collections. 
On the other hand, the secondary users of the collec-
tions, such as the readers of published manuscripts, 
benefit from the collections and promote the position 
of the museum at the same time.

Perhaps the most important reason for considering 
the significance of this museum site is the community 
in which the museum operates and whose past and fu-
ture it partially reflects. The community consists of the 
neighbours, villagers, people of Paimio, children of the 
Pyölniittu family’s foster son, pupils of Ida Pyölniittu’s 
Sunday school, people who met August Pyölniittu and 
all visitors to the museum. The museum community 
will only continue to exist if the museum is accessible. I 
am part of this community myself, but also an outsider. 
The combined role of a researcher and museum work-
er is tripartite: at the practical museological or muse-
ographical level, phenomenon-centric museological 
level and personal level. My job is to ensure that the 
museum remains in good condition, is open regularly 
and can breathe thanks to its visitors. At the same time, 
my role is to accumulate information content and make 
the museum accessible and well-known in terms of its 
content.

People who knew August Pyölniittu called him 
Aku or Aaku. He is also Aku to me through his writ-
ings. When I visit Pyölniittu, which is the name I use 
to refer to the museum, I always feel that I am visiting 
Aku, Ida and Olga, greeting them when I arrive and 
bidding goodbye when I leave. Even though they no 
longer live, I feel friendship and togetherness with 
them. Every object in the museum bears their finger-
prints. My own will not be left on them because I wear 
white gloves… 

P.S. In Aku’s words: ‘Book learning is not enough if you 
are tone-deaf.’
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A monstrous journey 
through time  
Significance statement, 4 November 2014

ANALYSIS MADE BY SARI JANTUNEN. 

COMMENTS WERE PROVIDED BY OSMO HARTIKAINEN, THE CREA-

TOR OF THE OTHER SIDE OF LORDI EXHIBITION IN SAVONLINNA IN 

SUMMER 2014, JUSSI SYDÄNMAA , THE GUITARIST OF LORDI AND 

THE MAN INSIDE THE AMEN CHARACTER, AS WELL AS MANY COL-

LEAGUES AND ACQUAINTANCES WHO HAVE BEEN INVOLVED IN DIS-

CUSSIONS ABOUT LORDI, INSPIRED BY THE ANALYSIS. 

T HE OBJECTS OF the significance analysis are the 
costumes of Mr Lordi, the ogre and demon 
with superhuman powers who leads the 
Lordi band, and guitarist Amen, the zombie 

mummy, worn in 2006–2008. The costumes were 
made by Tomi Putaansuu in late 2005 for the album 
‘The Arockalypse’, which was released in spring 2006. 

The costumes represent high-quality handicraft 
products, rock theatre costumes inspired by the horror 
genre as well as the band’s original, cross-disciplinary 
way of working and acting as music professionals. To 
many Finns, and millions of Europeans, the costumes 
also represent an important and memorable moment 
that boosted the Finnish self-esteem: Finland finally 
winning the Eurovision Song Contest in 2006, after 
45 years and 40 tries.     

Sent with mixed feelings to represent Finland in 
the contest, the monster band wore costumes that are 
unique and authentic, having no equals even on a glob-
al scale. The handmade costumes creatively combine 
textile and clothing design with sculpture. They were 
built on a textile base, on top of which skilful details 
were shaped using latex, depicting the appearance and 
nature of the characters. The costumes were finished 
with hand-painted metallic effects in the spirit of 
heavy rock music. The costumes provide great aesthet-
ic experiences: Their large size, rich details, darkness 
and intentional ugliness make people who see them 
gasp with either admiration or fear, sometimes both at 
the same time, depending on the interests and world 
view of the viewers. 

The realisation that they are the exact same cos-
tumes that the band wore in Athens in 2006 also 
evokes both intellectual and nostalgic reactions. This 
historic event has cultural significance for Finns, and 
most people have positive and warm memories about 
it, combining friendship, communality and fun. The 

matter also involves bittersweet national pride: The 
musicians were sent off with much media fuss and 
some sour opinions. When they turned out victorious, 
they became heroes celebrated around the country for a 
brief moment, but their position as a top national suc-
cess story was cemented forever, much to the chagrin 
of those opposed to their performing style or musical 
genre. A cross-disciplinary project that Tomi Putaan-
suu started at an early age, based on his personal in-
terests and persistently promoted with the help of his 
friends and a firm belief in his dreams, Lordi eventu-
ally received public recognition from the President of 
Finland herself, as she referred to the band as ‘Finnish 
quality work’ during the victory celebrations.   

These costumes were the third stage costumes in 
the history of Lordi. Eight years old and used multiple 
times compared to the other costumes of the band, on 
hundreds of different occasions from sweaty gigs to 
photo sessions and marketing events, the colours of 
the costumes have now faded, their metal parts have 
become oxidised and the rubber material has hardened 
and started to come off in places. The changes in the 
materials are expected and acceptable, yet minor in re-
lation to the heavy use, which indicates that the cos-
tumes were manufactured with high quality and have 
been carefully maintained. The signs of life seen in the 
costumes are also signs of work performed, so they can 
be considered to be in their ideal state exactly as they 
are, slightly worn down but still usable for exhibitions 
for a while as far as their condition is concerned. 

The costumes of Mr Lordi and Amen – like any of 
the band’s costumes, visually stunning and skilfully 
created – have the potential to act as a gate through 
which the viewer can step into an imaginary world 
of super monsters and horror fantasy as well as get 
acquainted with the true story and music of Lordi 
the band. In addition, these exact costumes used in 
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